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Endangered Species
Height: 16 in
Stoneware, China 2013

GATEWAYS TO THE PAST

WHO SCULPTS THE SCULPTOR?

Adil Writer’s art is his biography; anything written in the following pages will be supplemental but
not entirely true. An artist has many beginnings, many false births before he settles on the form that -

suits him best, and even when he does find that form he’s apt to drop it again the moment a better

one comes along.

We'll begin then with the traditional narrative, the birth of a Parsi boy nearly half a century ago in
what was then known as Bombay.

“I grew up in Parsi Colony, Dadar, Bombay (yes, it’s still Bombay to me, the Bombay I grew up in) in
a heritage precinct of two storey buildings, most of which either faced or backed a garden. My home in

Dadar has two gateposts...with (the number) 626 on one side, and (the words) “Adenwala Building” on | :
the other. Attached to them have always been busted metal gates, which serve no purpose; we don’t need [
these in our very safe neighbourhood.”

He studied architecture at Sir J.J. College of Architecture in Mumbai and then went on to complete
his Masters in urban design in Houston, Texas, before settling for a time in San Francisco where he
worked as an architect.
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He loved the “City” but feared creative stagnation and the gilded allure of job security; the
artist bullied awake each night by the dread certainty there is simply not enough time to
express all the things he wishes to. He returned to Mumbai to a good job as an architect; a safe
choice in tumultuous times; but Adil had no intention of remaining “safe” for long.

And then karma took over. Whilst holidaying in Pondicherry he agreed to help a friend,
Ruby, fulfill her dream of becoming a potter. At her request he procured a much sought after
application form for admission to Golden Bridge Pottery. But to his dismay Ruby lost interest
in the course and the form remained unfilled. “T told her at one point either you fill the form in
or I will” She said go ahead.

So he did.

Thus Adil came to Pondicherry in 1998 to study ceramics under Ray Meeker, an architect
turned potter himself, who along with his partner, Deborah Smith, had pioneered the concept
of high fired studio ceramics in Southern India.



The course was for one year, Adil stayed for two, “...he was all over the

map as a student,” Ray remembers, T couldn’t believe hed hang in there with
ceramics.”

Today Adil is still “hanging in there”. He is a partner at Mandala Pottery

in Auroville which produces an exciting line in functional tableware as
well as architectural ceramic murals and installations. Here he also creates
his distinctive line of studio ceramics, featured in exhibitions around the
globe. Adil is also passionate about the large-scale paintings he paints in
his home-atelier: “This keeps me off the streets”.

But we're racing ahead of ourselves.

After completing his pottery course in Pondicherry Adil returned to
Mumbeai, this was in early-2000, but by then something had shifted inside
him: “..It didn’t feel like I wanted to get back to this very good job I had...
soon I moved to Auroville”

One does not simply “move” to Auroville as Adil understates with
characteristic aplomb, one packs up the past and takes an enormous leap of
faith into the future. e .

Established in the early seventies, Auroville is an experiment in social and Car'icature by Ch?m p rthu Desai, a painter who
spiritual cohesion. Located on the south-eastern coast of India, it is a micro caricatures gnly ?ztterf ”?”ds and better foes. Born
colony of some three thousand people from over 40 different countries, in Panjim, lives in Auroville.
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drawn from all walks of life and sharing a common dream; to rise above the grab-what-you-may mentality of the modern
age while providing something of lasting value, not just to their own community but to the world at large.

At this stage it is perhaps tempting to insert our own prejudices into the narrative, by assuming that Adil moved to
Auroville to get away from the rigours and incessant pressures of the rat race, but when I put this to him he laughs and tells
me a rather different story.

Whilst studying in Pondicherry his cousin Camille, visiting from America, wanted to have her palm-leaf read; shed heard
of a place nearby where nadi-reading was still practised in the traditional way.

With much persuasion Adil drove her there, with even more
persuasion he handed over his own thumb impression for
analysis, entertaining no hope that anything would come of it.
But he was wrong.

“They told me everything about myself. I was not living where I
was born. I was not working at a job I was trained for. And finally
they told me I was going to live amongst people who came from
across the seas.”

His entire life, current-past and future, gleaned from a simple
thumb impression.

Not long afterwards Adil moved to Auroville to live amongst
“people from across the seas”.

GATEWAYS AND SENTINELS

Adil remembers with great fondness the Parsi Colony he grew
up in; the buildings with low compound walls and elaborate
metal grills and boundaries ending in those ineluctable
gateposts, “..Today, many of these lovely buildings have been torn
down with multi storey buildings taking their place; character-less
architecture.... they could be anywhere in the world.”

And of course, the compound walls are gone, as are the
gateposts.... all of them superfluous to the march of progress,
like the last lights going out on a bygone era; the past, as he
remembers it, is no more - but the artist in Adil would not allow
matters to lie thus.




“I was in Goa in January 2016 for a ceramic group
show at the Cube and on my morning walks with Sonny
I spotted lots of old gateposts along the country roads

of Moira village. It looked like every set of gateposts
indicated the character of the person/family living there.
Somehow the gateposts had become the family (akin to
how the owner starts looking like his dog.) Some of these
gateposts even had figurative works topping them, which
over the decades had to be repainted and re-plastered. ..
so the forms became almost undecipherable, amorphous.

The first small gateposts I made immediately after my
Goa trip I showed to my friend, architect Channa Das-
watte of Sri Lanka, and he was very excited about the
form and direction the sculptural pieces were headed in.
On my recent trip to the island he drove me to Colombo
7, an old part of town. Another early morning walk with
a friend, another series of gateposts; such character in
them, and so universal; these could’ve been in Dadar or
Bandra in Bombay, or even in Goa! Blame it on Colo-
nialism!”

Adil’s ceramic gateposts are fissured, arthritic, gnarled by time
and glacial with age; it lends them a powerful sense of nostalgia,
from a certain angle they appear solid as any other object, but

a subtle shift of light, a change in mood or perspective, and
suddenly they seem whimsical as dreams, you get the distinct
impression you are holding memories in your hands, that they
are dissolving even as you try to grasp their inherent meaning,
surfaces patterned by splashes of charred indigo and veins of
heliotrope, possible signs of salt water corrosion, like something
rescued from the cargo hold of a sunken galleon. “Most of these
pieces are soda-fired with wood as the fuel, which lends the
works this rich character and texture”

In producing his gateposts Adil has pre-empted time, by
meticulously crafting the ravages of entropy into his artefacts he
has become time; in his hands an object ages decades, centuries,
retaining only the suggestion of its original form. When viewing
his gateposts it becomes clear that Adil is not as interested

in form as he is in process, in corrosion and dissolution and
fragmentation and rebirth; his art is an homage to memory,
born of the realisation that nothing long remains untarnished;
nothing long remains unchanged.

- Chike Deluna
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Sentinels 1 & 2

Height: 7 in, 8 in
Soda/Woodfired stoneware

Right

Sentinel 3

Height: 11 in
Soda/Woodfired stoneware
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Sentinels 4,5 ¢ 6

Height: 6 in, 9 in, 6 in
Soda/Woodfired stoneware

Right

Sentinel 7

Height: 10 in
Soda/Woodfired stoneware
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Sentinels 8, 9, 10, 8, 11 ¢ 12

Height: 8 in, 61in, 7 in, 8 in, 6 in, 7 in
Soda/Woodfired stoneware

Right

Sentinel 13

Height: 9 in

Anagama fired stoneware
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Sentinels 14, 15 & 16
Height: 8 in, 7 in, 8 in
Soda/Woodfired stoneware

Right

Sentinel 17

Height: 7 in
Soda/Woodfired stoneware
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Sentinels 18, 19 & 20
Height: 6 in, 9 in, 6 in
Soda/Woodfired porcelain

Right

Sentinel 21

Height: 8.5 in

Soda/Woodfired stoneware & porcelain
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Sentinels 22, 23 & 24
Height: 7 in, 9 in, 7 in
Soda/Woodfired stoneware

Right

Sentinel 25 & 26

Height: 8 in, 5 in
Soda/Woodfired stoneware
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Sentinel boxes 27, 28 & 29

Height: 9 in, 9 in
Anagama-fired stoneware

Anagama-fired stoneware
Sentinel box 30
Height: 10.5 in
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Treasure boxes 1, 2,3 & 4
Height: 4 in, 6.5 in, 4 in, 5 in
Soda/Woodfired stoneware

Right

Soda pitcher

Height: 6.5 in
Soda/Woodfired stoneware




Silent Sentinels

In most human societies, save a very few, the boundary is a critical aspect of structuring societies and thereby bringing the
order that allowed for civilization to progress. They have also of late been the point of critical dispute with the crossing of
national boundaries by thousands of displaced and misplaced people, not just been the great shame of today's civilization,
but has also marked a change in attitude towards each other amongst populations. The points of crossing these boundaries
have also become the sites of critical contestation.

In more bucolic times when space was not so critically contested a boundary was often marked by nothing more than

an imaginary line connecting mutually recognized landmarks, often a couple of trees, and in later times with the advent
of precise surveying and taxing, perhaps carefully marked boundary stones. The crossing points however were clearly
expressed to represent the authority that allowed that crossing. Often in the grander estates in the countryside, the only
presence in the landscape of any civility was pairs of posts that marked these crossing points.

In the suburban environments where wealthy families gathered around cities, but with still large extends of land, the
gatepost came to represent the power and prestige of the occupants within. With the actual houses themselves often
hidden amidst extensive gardens and tree cover, the gatepost appeared to represent the personalities of the houses within
and thus that of the occupants.

Looking at Adil Writer’s work it appears to be a gathering of such personalities in a conclave. Placed together as I first
encountered them, they seemed to be jostling for positions within the groups, perhaps comparing notes or even being
silently snooty about those who stood around them. Each of the gateposts captures a personality with all the merits and
flaws of individuals. Adil has been able to capture individual personalities in each of the works but they become most
effective in groups as they may have been down the streets of Goa, Colombo or Bombay, standing sentinel at the points of
transition representing the values, virtues and indulgences of those within. Through the work, Adil begins to recognize,
identify and celebrate the diversity of the human condition as did those now disappearing silent sentinels in the fast
growing and often faceless expanses of urbanity now being thrust upon us.

Channa Daswatte
Colombo, Dec.2016



Sentinel Series - Green
Height: 64 in Width: 56 in
Unfired clay elements & acrylic on canvas

Sentinel Series - Vermillion
Diptych Height: 66 in Width: 28 in each
Unfired clay elements & acrylic on canvas




Sand & Sea Series - Blue 1
Height: 52 in Width: 44 in
Unfired clay elements & acrylic on canvas

Sentinel Series - Crimson
Diptych Height: 66 in Width: 28 in each
Unfired clay elements & acrylic on canvas




Sand & Sea Series - Grey
Height: 52 in Width: 44 in
Unfired clay elements & acrylic on canvas

Sentinel Series - Indigo
Diptych Height: 66 in Width: 28 in each
Unfired clay elements & acrylic on canvas




The Cube serves as exhibition hall, workshop, soundboard, and creative nerve centre for a growing community
of Goa-based artists, both new and mid-career, but it is also a crucible, a trial by fire if you will, exposing those
same artists to the harsh glare of public appraisal, often for the first time, as well as providing them with the kind
of international platform traditionally reserved for more established names.

Writer’s CV reads like a travel retrospective. Wander-lust is what he says takes him across the
world for invited residencies, workshops and exhibitions. His ceramics and large scale paintings
have been showcased at several solo and group exhibitions in Japan, China, India, Indonesia,
Australia, Estonia, France and USA. In 2013, Writer was instrumental in arranging a residency
for a group of 18 Indian ceramists to Fuping that led to their making works for the proposed
Museum of Contemporary Indian Ceramics in China. Later in 2014, he organised a residency
for another group in Korea.

Writer’s architectural background keeps him interested in large scale ceramic and unfired clay-
on-canvas installations and murals. One of his prominent solo exhibitions was “Shades of Grey”
at Gaya Design Centre, Bali, Indonesia where he showcased ceramics and batik. Adil explains his
inspiration.... “Balinese Hinduism tells us that there is not just good and bad in the world ...not
just black and white. There is a third median, the centre, the balance. These shades of grey were
the focus of the collection.”

Sonny Singh

Anaccomplished artist (CAL ARTS), architect (SCI ARC) & builder,
Sonny has been living in Goa after moving from Los Angeles 10
years ago. He has worked for more than 25 years in challenging
projects for advertising as well as architecture. His passion and
drive for art & design is clear & present in all his creations, as well
as his interest to share & leave a legacy behind for his children &
community. In his most ambitious project, Sonny has combined
the passion of both his professional experiences, the architect & the
artist, creating in the village of Moira, The Cube Gallery Project.

Besides being a part of numerous group exhibitions in India and abroad, Adil has also had

solo shows in Shigaraki, Bali, Mumbai, Delhi, Bangalore and Auroville. At The Cube Gallery in
Goa at a recent group show, Writer paid tribute to Goa’s legends, Mario Miranda and Manohar
Sardesai with a series of sculptural ceramics inspired by their cartoons and poetry.

In 2011, at Shigaraki, one of the oldest kiln-sites in Japan, Adil culminated his three-month
invited residency with a solo show titled “Himitsu Te Uso” His works from Shigaraki were

later exhibited at Gallery Art & Soul, Mumbai in 2013 at a show titled “Secrets & Lies”. He also
featured in, “Six by Six: Interpreting Craft in Gondwana’, a path-breaking Indo-Australian show
at the Australian Triennial in Canberra featuring three Indian and three Australian ceramists.
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Sand & Sea Series - Teal

Height: 59 in Width: 20 in
Unfired clay elements & acrylic

This spirit of dialogue has led to “In Collaboration” at Pundole Art Gallery in Mumbai.
“Working with an iconic figure like Laxmaji, seeing him wield the needle tool on clay, has been
indelible. Laxmaji freed me of my inhibitions of doodling erotica on my canvases and claywork!
I am hoping to carry on collaborating with him and other artists who work with different
media”

Writer is a member of the International Academy of Ceramics, Geneva.

Photos of paintings & ceramic works: Marco Saroldi
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